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GOLD FIBULA AND DETAILS 
Greek, South Italian, IV-III Century B. C. 


Purchase from the John L. Severance Fund, 1947 
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A BLACK CRAYON DRAWING BY CAMILLE PISSARRO 


N the crayon drawing’ of a cowherdess by Camille Pissarro, 

1830-1903, dating from around 1885 and reproduced upon 
the cover of this Bulletin, the Museum has recently added to the 
Hinman B. Hurlbut Collection a major example of this artist’s 
work. The drawing is of a peasant girl, standing, seen from the 
back, her bodice pulled in at the waist with the slight, charac- 
teristic flare of the French peasant costume. The drawing is a 
sketch done at Eragny for a figure used in an oil painting called 
“Vachére a Eragny,” No. 701, and five years later in a water 
color for a fan, No. 1644.? 

Pissarro was, with Monet, one of the chief exponents of 
Impressionism; and, in addition to being a painter of versatility 
and sensitiveness, he was also a draftsman of real distinction. 
Forever preoccupied with recording the details of the life about 
him, he produced a large corpus of drawings, principally of 
figures which often, if not always, pertained directly to those 
in his pictures. Much more concerned with the graphic elements 
of his art than was Monet, Pissarro will perhaps remain as the 
artist of wider scope, though Monet, through the brilliance of 
his painting technique, tended to eclipse Pissarro in actually 
carrying out the characteristic Impressionist theories. As their 
careers developed, Monet tended to become increasingly ab- 
sorbed in the problem of rendering the effects of changing light 
on repeated landscapes, fully excluding animate figures, whereas 
Pissarro made a continuous use of figures to enliven his paint- 
ings and also employed a more subtle palette than did Monet. 

In his letters to his son Lucien, Pissarro repeatedly exhorts 
the younger man never to cease drawing. “Don’t forget to 


1No. 2609.47. Height 17%”; width 111%” (outside measurements of paper). Reproduced in 
Camille Pissarro, Letters to his Son Lucien, ed. with assistance of Lucien Pissarro by John 
Rewald (New York: Pantheon Books, Inc., 1943), Fig. 36, repro. opp. p. 192. 

2 Ludovic Rodo Pissarro et Lionello Venturi, Camille Pissarro, ed. Paul Rosenberg (Paris, 1939), 
pp. §7, and Nos. 701, 1644. 
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draw . . . It is only by drawing often, drawing everything, 
drawing incessantly, that one fine day you discover to your sur- 
prise that you have rendered something in its true character.’ 
Pissarro himself adhered to this advice, as his many sketches 
attest. His preoccupation with “churches, markets, farms, 
stations, coachmen, shopkeepers, and the landscape itself’”* 
clearly shows the primary consideration he gave to these aspects 
of his French milieu, with landscape merely the appropriate 
setting for these elements. The technique of Impressionism was 
to him, unlike his great contemporary, more a means to an 
end than an end in itself. HENRY S. FRANCIS 


A GOLD FIBULA 


The fastening of the costume in ancient Greece was by means 
of the fibula, or the ancient safety-pin. These clasps, like most 
utilitarian objects made by the Greek craftsman, were finely 
wrought and often exquisitely decorated. Those made of the 
precious metals, silver and gold, entered the realm of jewelry 
and rank among the most beautiful products of the ancient 
goldsmith’s craft. 

One such pin has recently been acquired by the Cleveland 
Museum through the John L. Severance Fund." Formerly in the 
collection of Dr. Arnold Ruesch, the fibula is of the boat-shaped 
or “leech” type. The bow, highly arched to allow the folds of 
the garment to be conveniently held, is decorated with delicate 
filigree. Around the middle of the bow is a band ornamented 
with attached rosettes and outlined by a pierced border such as 
terminates, also, each end of the bow. The pin sheath is like- 
wise embellished with filigree and applied rosettes, and to it is 
affixed a stylized fruit, possibly a pomegranate, covered like the 
rest of the pin with the delicate tracery of filigree and termi- 
nated at each end by highly sophisticated and involved leaf 
forms. The middle of the stylized capsule is surrounded by a 
border of pierced work similar to that which decorates the band 
on the bow. 

3 Letters, pp. 21, 32. 
4 Letters, p. 58. 


I No. 47.504. Length 334” (8.5 cm.). Ex. colls.: Dr. Arnold Ruesch; Joseph Brummer; Edward 
Gans. 
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Description cannot convey the extreme fragility of effect nor 
the luxuriance of the design. The illustration on p. 102 gives a 
better idea of the subtlety of workmanship but it fails to show 
the soft buttercup yellow of the gold, which is of higher carat 
and thinner than is now used. 

The pin is of the fourth to third centuries B.c. and is no doubt 
Greek work from South Italy. In the fourth century luxury 
trades flourished, and, as Christine Alexander says,” “Colored 
stones had not yet vitiated the goldsmith’s approach to his 
metal.” The gold material was the preeminent consideration of 
the craftsman. Discreet touches of color were often added in the 
form of vitreous pastes set in some of the cloisons of the filigree, 
but no traces of such color remain in the Cleveland fibula. 

The filigree, which is strewn so lavishly on the pin, was 
brought to perfection by the Greeks from the fifth to the third 
centuries B. c. People in earlier times and in other places had 
used the technique; for example, it is found occasionally in 
crude form on Mycenaean pieces, and on ornaments from 
Rhodes and Ephesos of the eighth and early seventh centuries 
B. c.,> but the finest manifestations* appear on later Greek 
works. The method of execution was to solder fine wires in 
varied patterns to a smooth metal background of the same ma- 
terial. The Greek artisans always were interested in natural 
forms—the human figure, or the flower or leaf or tendril, the 
latter of which they utilized in designs. Realistic in a sense, 
these motifs were nonetheless restrained so that they became 
stylizations rather than representations of the forms them- 
selves. The filgree of the Cleveland piece consists of palmettes, 
tendrils, and spirals, the design punctuated by tiny globules in 
granulation technique. The whole effect is one of extreme rich- 
ness, achieved not by the use of priceless gems, but by the al- 
most unbelievable care and extraordinary skill of the work- 
manship. SILVIA A. WUNDERLICH 


3Greek and Etruscan Jewelry: A Picture Book (New York: The Metropolitan Museum of Art, 
1940), Introduction, p. 1. 


8 F. H. Marshall, Catalogue of the Fewellery, Greek, Etruscan, and Roman (London: British Museum, 
1911), Nos. 827, 840, 1103, 1107, etc. 


4 For fibulae similar to the Cleveland Museum accession, see one in Louvre, No. 263, illus. in 
Fontenay, Les Bijoux, p. 333, and one in Metropolitan Museum illus. in Greek and Etruscan 
Jewelry: A Picture Book, No. 15. 
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BEQUEST OF CORNELIA B. WARNER 

One of the earliest sponsors of the Far Eastern section of the 
Museum was Worcester R. Warner, part founder of the Warner 
and Swasey Company. During his life he gave both funds and 
objects and after his death Mrs. Warner added outstanding 
pieces from his private collection." Last year her own bequest 
enriched the Far Eastern section by 166 examples of the arts of 
China and Japan, ranging from bronze sculpture and porcelains 
to jade curios and netsuke. Since not all of them can be described 
in the Bulletin, a selection has been made for the purposes of 
this article.” 

The most outstanding piece is a Jang yao (sang de boeuf; 
ox-blood) red vase’ of the K’ang Hsi Period, 1662-1722. It was 
constructed of fine, white porcelain in ovoid shape with flaring 
foot, straight neck, and slightly spreading mouth. As the thick 
glaze flowed downward during firing, it left the upper part of 
the neck a very pale greenish-white with pink tinges. The rest 
of the body is red, which shoals gradually from peach-bloom 
at the top to deep ox-blood at the foot. The base is covered 
with a crackled turquoise-green glaze. 

Of the same period is a square, club-shaped vase* with 
square, flaring neck, decorated with seasonal flowers enameled 
on the biscuit in white, green, and aubergine in a solid yellow 
ground. The base is unglazed except for a depressed square 
bearing a blue six-character K’ang Hsi mark under a colorless 

laze. 
’ Considerably smaller but also contemporary is a white club- 
shaped vase* ornamented in different colored enamels with an 
episode from a romance. On the shoulder are roundels and a 
diaper pattern, and bamboos and flowers embellish the neck. 

The rest of the objects to be dealt with here are from the 
Ch’ien Lung Period, 1736-1795. 

First there is a four-lobed double-gourd-shaped porcelain 
vase,° with four small double-gourd-shaped vases attached at 
the shoulder and four smaller bottles joined to the neck. With 
the exception of one bottle, each of the small vases is hollow, 


1 Published in The Bulletin of The Cleveland Museum of Art for June, 1931, Pt. II. 

3All objects referred to are illustrated on the four central pages. The whole bequest will be 
exhibited in Gallery IX from approximately June 20 to September 5. 

8 No. 47.572. Height 14%". 5 No. 47.672. Height 1014”. 

4No. 47.511. Height 20”. 8 No. 47.514. Height 8%”. 
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LANG YAO VASE YELLOW-GROUND VASE 
Chinese, K’ang Hsi Period, 1662-1722 
Bequest of Cornelia B. Warner, 1947 
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CELADON VASE VASE WITH THEATRICAL SCENE 
Chinese, Ch’ien Lung Period, 1736-1795 Chinese, K’ang Hsi Period, 1662-1722 
Bequest of Cornelia B. Warner, 1947 
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JADE BOTTLES 
Chinese, Ch’ien Lung Period, 1736-1795 : 
Bequest of Cornelia B. Warner, 1947 : 


JADE BOWLS AND CRYSTAL SNUFF BOTTLES 
Chinese, Ch’ien Lung Period, 1736-1795 
Bequest of Cornelia B. Warner, 1947 
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presumably for the reception of a flower stem. The whole is 
covered with an unctuous celadon glaze. On the base is a blue 
six-character Ch’ien Lung mark under a colorless glaze. 

The most impressive of the jade objects is a large, flat 
bottle” decorated with a phoenix, a tree peony, two quail, and 
a rock. Pendent below two protruding dragonheads are free ring 
handles, to one of which the cover is attached by a long chain. 
The ornament varies from low relief to full round, and the whole 
thing is carved from a single piece of pale greenish-white jade. 
A four-character Ch’ien Lung ascription is incised on the 
obverse of the cover knob; on the reverse are four more char- 
acters meaning wealth, honor, tranquillity, and peace. 

Likewise carved from one piece of jade is a green and white 
flat bottle,® the cover of which is attached by a chain linked to 
a cloud ornament, which in turn is joined by two chains to the 
handles of the vase. Incised and low relief decoration includes 
’ao-ieh masks, cicadas, thunder pattern, and saw teeth. 

A pair of greenish-white jade bowls,® though unadorned, have 
great appeal, owing to the perfecton of their shape, their 
transparency, and their soapy texture. A four-character Ch’ien 
Lung mark is incised in the base of each. 

Finally, there are three crystal snuff bottles, all painted on 
the inside. The first two" are very close in size and shape and 
are decorated with birds, flowers, and scenes in the style typical 
of the best of the period. The other™ is slightly taller and 
flatter and shows fish swimming among seaweeds. So dexterous- 
ly is it painted that it can compete with paintings of the period 
on silk and paper. HOWARD C. HOLLIS 


A THIRTEENTH-CENTURY TEXTILE 
Almost twenty years ago a small fragment of a thirteenth- 
century fabric of a type generally ascribed to the workshops of 
Regensburg was purchased by the Museum through the J. H. 
Wade Fund." Similar fragments exist in most of the leading 
American and European museums; and most of these can be 
traced to a complete cope that was formerly preserved in the 
no longer existing monastery of San Cucufat (Cugat) del Valles, 


TNo. 47.535. Height 1534. 10 Nos. 47.526 and 47.528. Height 34". 

8 No. 47.539. Height 10%”. 11 No. 47.529 . Height 334”. 

9 Nos. 47.537-8. Height 254”; diameter 554”. 

1 No. 29.84. Cf. “Two Regensburg Brocades,” The Bulletin of The Cleveland Museum of Art, 
July, 1929, p. 127. 
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near Barcelona, where it was known as the cope of San Cucufat. 
Through especially good fortune the Museum has recently been 
able to exchange the small fragment for a large and extremely 
important piece of the same fabric,” which surely must be from 
the original cope. It is illustrated on the inside back cover. 
The importance of this piece lies in the presence of a band of 
pseudo-Arabic characters, which forms the central stripe of the 
border along the upper edge. A good many years ago von Falke 
advanced the theory’® that this and other textiles with the same 
peculiar technical characteristics were the products of Venetian 
workshops in Regensburg. At that time apparently none of this 
group was known which had the pseudo-Arabic inscriptions. 
Now, however, in addition to the Museum’s piece there are a 
number of other examples which have been found in the tombs 
of the former rulers of the Castile in the church of las Huelgas in 
Burgos.‘ In the light of this new evidence a reconsideration of 
the center of manufacture of this group of textiles seems neces- 
sary. The presence of the pseudo-Arabic inscriptions points 
toward a center in closer contact with Islamic influences than 
was probable in thirteenth-century Regensburg, and one is 
inclined to look toward northern, i.e., Christian, Spain. 
DOROTHY G. SHEPHERD 


RECENT ACCESSIONS OF FRENCH BOOKS 

It is an encouraging fact that, in spite of a most devasting War 
and a persistent tendency to revert to barbarism, some scholars 
and a few “Lovers of the Beautiful” have found solace in the 
studying and recording of works of art and archaeology. Al- 
though close to disaster and possible annihilation, sensitive men 
instinctively endeavor to cherish, save, and perpetuate for 
future generations the tangible manifestations of their culture. 
In the October, 1947, Bulletin of the Museum, the great activity 
of printing in Scandinavia during these years was considered; 
this time new books produced in France are discussed. 

Good reproductions of art objects are essential for students 
and artists alike. The modern processes employed by the Swiss 
Skira, the Italian Pizzi-Hoepli, and the present-day Paris 
presses have resulted in truly remarkable work. The Library 
2.No. 47.293. Height 23”; width 4734”. Purchase from the J. H. Wade Fund. 


8 Otto von Falke, Kunstgeschichte der Seidenweberei (Berlin, 1913), Vol. II, p. 40 ff. 
Manuel Gémez-Moreno, E/ Panteon Real de las Huelgas de Burgos (Madrid, 1945)s 
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has made up for lost time and has acquired as many books con- 
taining color reproductions as the budget permitted. Reverend 
Father Regamay’s Anges, produced by Pierre Tisné, is a charm- 
ing collection of angels painted between the sixth century and 
Rouault’s time. Close-ups emphasizing details of wings, hands, 
and heads show how the great masters visualized these creatures 
of celestial hierarchies, and showered upon them all that which 
is noble and in keeping with dwellers in heaven. 

Like the well-known Skira productions, Les Editions du 
Chéne have produced a number of fine portfolios on modern 
artists, such as Bonnard, Picasso, Cézanne, Vlaminck, etc. Each 
portfolio is prefaced by a brief introduction, and consists of 
approximately sixteen colored plates. An extra fine portfolio 
from this same press is Le Livre de merveilles du monde, a series 
of richly colored episodes from a fifteenth-century Persian 
manuscript in the Bibliothéque Nationale. 

Les Editions des Quatre Chemins executed the finest work of 
them all, namely Berthe Morisot, seize aquarelles. It is one of 
330 copies, the plates of which are distinguished by the tender 
grays, blues, and greens of this Impressionistic painter’s skillful 
brush. They suggest the same airiness as the originals. 

During the War an extensive history of religion was planned 
under the direction of Maxime Gorce and Raoul Mortier. These 
volumes are a collaboration of scholars, each specializing in his 
own field. The work is still in progress. The Library has received 
the first two volumes; Gréce-Rome and Indo-Iraniens, Fudaisme, 
Origines chrétiennes, Christianismes orientaux, with articles by 
Jean Charbonneaux, Curator at the Louvre; Pierre Fabre, 
alumni of l’Ecole francaise de Rome; A. J. Festugiére from 
l’Ecole des Hautes Etudes; Martin P. N. Nilsson, Professor at 
the University at Lund; and many others. The volumes are 
perfect examples of the integration between religion and art. 
Innumerable illustrations of architecture, sculpture, painting, 
pottery, and metalwork accompany the erudite text. Sacrificial 
rites, initiations, and festivals, as well as pictures of the main 
events in the lives of the religious leaders, are depicted. Photo- 
graphs of ancient and modern shrines carry the onlooker to the 
place where these ceremonies were held. The entire work 
throws great light on religious practices and the art objects 
used in the ceremonies. 
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Right after the War, Les Presses Universitaires de France 
published Broderies religieuses de style byzantin by the eminent 
Gabriel Millet in collaboration with Héléne Ylou. The 216 
plates in phototype show the precious church vestments in 
great detail; each stitch is visible. The style and composition of 
earlier painting are reflected in these embroideries. 

Artistic photography plays a great role in conveying the 
essential qualities of art objects. The Editions Braun & Cie. 
have launched a new series, Plastique, published under the 
direction of George Besson. The Library has the first number, 
namely, Jean Charbonneaux’s Maillol. Ten excellent photo- 
graphs by André Steiner are so well executed that they transmit 
with tremendous force the solidity and harmony of Maillol’s 
creations in stone. The combination of magnificent photography 
with clear, forthright printing on heavy paper makes the entire 
book a work of art. 

It is inspiring to see that, despite the hazardous and stultify- 
ing conditions during German Occupation, with its strict censor- 
ship and material shortages, the human spirit can triumph over 
human misery. 

The following French publications, some dating back to 1862 
and long out of print, are recent accessions to The Cleveland 
Museum of Art Library: 


Aubert, Marcel L’ Architecture cistercienne en France (1947), 2 vols. 

Balstrusaitis, J. Etudes sur l art médieval en Géorgie et en Arménie (Paris, 
1929). 

Baum, Julius La Sculpture figurale en Europe (Paris, 1927). 


Bourcard, Gustave Félix Buhot (Paris, 1899). 

Duthuit, Georges La Sculpture copte (Paris, 1931). 

Ebersolt, Jean Les Arts somptuaires de Byzance (Paris, 1923). 

Finot & Parmentier Le Temple a’I¢varapura (Paris, 1926). 

Gabriel, Albert Voyages archéologiques dans la Turquie orientale (Paris, 
1940), 2 vols. | 

Giacomelli, Hector Raffet, son oeuvre lithographique et ses eaux-fortes (Paris, 
1862). 

Grabar, André Martyrium (Paris, 1946), 3 vols. 

Guérin, Marcel F. L. Forain, aquafortiste (Paris, 1912), 2 vols. 

Holstein, P. Contribution a I’ étude des armes orientales (Paris, 1930), 
2 vols. 

Jerphanion, Gide La Voix des monuments (Paris, 1930). 

Labande, L. H. Les Primitifs francais (Marseilles, 1932), 2 vols. 

Millet, Gabriel L’ Ancien Art serbe: les églises (Paris, 1919). 

Nordenskidld, E. L’Archéologie du bassin de I’ Amazone (Paris, 1930). 

Salin, Edouard La Haut Moyen-Age en Lorraine (Paris, 1939). 

Seyrig, Henri Antiquités syriennes (Paris, 1939). 
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contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 

nnual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES, 
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LETTER OF TRANSMISSION 
Dear Member: 


It is with great pleasure that I submit to you the 
Annual Report for 1947. The past year has been a 
very successful one in many respects; it broke the 
record for attendance; exhibitions of special distinc- 
tion were held; acquisitions of great importance were 
added in various fields. All of these things are symp- 
tomatic of vitality and of the developing service 
which the Museum gives and gives increasingly. You 
by your membership contributions have been one of 
those who have made this service possible. 


An organization such as The Cleveland Museum of 
Art has a great responsibility towards its community. 
It has no public tax support; therefore, it is only 
through memberships and endowments, built up 
through the years, that it can carry on. I would like 
to emphasize the fact that the number of endow- 
ments, both large and small, already established is a 
healthy indication of the broad base on which the 
Museum’s foundations are laid. I am hoping that 
even more can be secured to meet the inevitable 
demands which come from growth. 


The Museum is to the highest degree a democratic 
organization, which through its many services in- 
fluences in a creative way nearly every section of the 
community. 

Respectfully submitted, 


G. Martner, President 


COVER: DETAIL OF “LES PAVEURS (THE ROAD MENDERS, 
BOULEVARD DE ST. REMY, ARLES)” 


Vincent Van Gogh, Dutch, 1853-1890 Gift of Hanna Fund, 1947 
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wise $2.00 per year. Single copies, 25 cents. Copyright, 1948, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
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M. Director 


The year 1947 broke all records for attendance, with a total of 
429,033. This exceeds the figure of 418,505 made in 1936, the 
year of The Great Lakes Exposition. It is also some 23,000 over 
last year’s total, which was the second best. What is so gratify- 
ing is that the attendance was the result, not of a special exhibi- 
tion of great popularity, but of a steady increase which was well 
distributed over nearly every month of the year. That is a proof, 
and a most welcome one, of the fact that the Museum is 
increasingly a center in the community for recreation and 
education. Furthermore, there is evidence that the Museum is 
tapping more and more the large area which Cleveland serves 
in both Ohio and adjoining states. 

The year has been saddened by the death of Mrs. Windsor T. 
White, a member of the Holden family whose interest in the 
Museum has been so paramount from its founding. Mrs. White 
had been a part of the Advisory Council since 1929. It was 
characteristic of her concern about the Museum and the Fine 
Arts Garden that she should have remembered the Museum 
handsomely in her will. Woods King, Council member, died 
January 15. A collection planned by him, given in memory of 
Ralph King, went on exhibition the day he died. Another mem- 
ber of the Council, Cornelia Blakemore Warner, left $5,000 for 
the use of the Oriental Department, in which she and her hus- 
band were so much interested. Three individual Membership 
Endowments, the George C. Lucas Memorial, the Elizabeth 
Brainard Thomson Denison Memorial, and the Harold A. and 
Claribel D. Hallstein Fund were established, as well as two 
Contributing Membership Endowments, the Clara Mayer 
Memorial, and the Mr. and Mrs. Walter L. Flory Fund. Mr. 
Mather in his Letter of Transmission has stressed the impor- 
tance of these smaller funds, whose principal is added to by 
yearly gifts. There are now 52 Membership Endowments and 
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14 Contributing Endowments, totaling 66. Museum member- 
ship continues its steady gain and totals now 3,827. 

The policy of publishing catalogues of important exhibitions 
has now been firmly established, and the Degas catalogue issued 
during the year is an important addition to the literature on 
that artist. The Publication Fund, a revolving fund established 
by a grant from the Elisabeth Severance Prentiss Fund and 
added to handsomely by Hanna Fund, has enabled the Museum 
to do this, as well as to extend its color reproductions by new 
plates and to augment the color post cards which find such a 
ready sale. It is hoped, as the years pass by, that Picture Books 
of various distinguished sections of the collection can be issued 
from time to time. Publications such as these are exceptionally 
important in making known the Museum’s treasures to an 
increasing public. 

Another means which has been very important in widening 
the circle to which the Museum appeals is the Junior Council. 
Through its vital interest it has been instrumental in bringing 
many younger people in touch with the Museum. The Council’s 
knowledge of the Museum’s problems and its familiarity with 
the Museum’s collections have been important in interpreting 
to the public the ideals and the ideas which guide the Museum’s 
development. The members have individually been valuable as 
volunteers. With the Cleveland News, the Council has continued 
to sponsor the Christmas Community Candlelight Program, the 
original idea for which was suggested by one if its members. 
This service on the Sunday before Christmas has become one 
of the memorable events on the Museum’s calendar. Miss Helen 
Cole, the Council’s Chairman, has been helpful in every way in 
furthering its cooperation with Museum officials. 

The acquisitions of the Department of Paintings are truly 
distinguished. They are highlighted by the addition of two 
remarkable canvases in widely different fields, each of them a 
masterpiece. In the realm of the Old Master, the “Portrait of 
Isabella Brant,” the first wife of the painter, gives the Museum 
a Rubens which is the quintessence of all the qualities which 
make him a painter’s painter. It is the famous picture which was 
purchased for the Marcus Kappel Collection in Berlin by 
Wilhelm von Bode, Director of the Kaiser Friedrich Museum 
in Berlin, and which he always fondly hoped would eventually 
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form part of his Museum’s collections. It is a painting in 
Rubens’s happiest vein, with his unequaled vivacity and fresh 
spontaneity. It was acquired from the Mr. and Mrs. William H. 
Marlatt Fund. The second canvas is a masterpiece of the end of 
the nineteenth century, one of the finest pictures of the last 
period of Vincent Van Gogh, entitled “Les Paveurs,” or “The 
Road Menders.” This is a canvas painted in 1889, when Van 
Gogh was in the asylum at St. Rémy. It depicts a street in Arles, 
with great plane trees lining each side. The trees palpitate in 
movement of quite extraordinary intensity, their branches 
arching in a tunnel-like vista which produces a remarkable sense 
of three-dimensional form. This purchase was made possible by 
a most generous gift from Hanna Fund, and so is an addition 
to the remarkable series of pictures, most of them of this period, 
which have already come from that source. The gift of Mrs. 
Henry White Cannon of two early Monets, painted in 1881 and 
in 1882, respectively, supplements admirably the group of 
Impressionist pictures in the Museum collection. One is a 
seascape near Trouville, the other a wheatfield near the artist’s 
home at Giverny. These canvases are a delightful foil to the 
Wade Monet, painted in Antibes, which is slightly later and 
shows the atmospheric qualities of the south of France. Another 
purchase for the Marlatt Fund was the small and dramatic 
“Head of a Woman,” by Francesco Guardi, one of his less 
known figure pieces that are increasingly attracting approba- 
tion. Leonard C. Hanna, Jr., also added to the Coralie Walker 
Hanna Memorial Collection the fine “General Duncan Camp- 
bell,” by Sir Henry Raeburn. 

In the realm of American painting, a good “Portrait of a 
Man,” by Samuel L. Waldo and William Jewett, added another 
excellent example by artists hitherto unrepresented in the early 
American series; it was a Bequest of Kate Buckingham Sheadle. 
A mid-nineteenth-century canvas by the negro painter, Robert 
- §. Duncanson, “Valley of Lake Pepin, Minnesota,” represents 
the work of a man painting in the tradition which stems from 
the Hudson River School; it was a gift of William Macbeth, 
Inc., through Robert G. McIntyre. 

The remaining acquisitions in this department fall into cer- 
tain general groups. From Mrs. Malcolm L. McBride came 
water colors by the Americans, Charles Campbell, Yasuo 
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Kuniyoshi, and Walt Kuhn, as well as ““The Grampians,” by the 
Scotchman, James McBey, and two works by the Frenchmen, 
Henri Vergé Sarrat and Edy Legrand. A Maine water color by 
Carl Sprinchorn was given by E. R. Brumley through William 
Macbeth, Inc. The art of contemporary Mexico is excellently 
shown in a canvas by Rufino Tamayo, a Mexican working in 
the United States. It is his “Woman Reaching for the Moon,” 
purchased with funds given by Hanna Fund. There were added, 
also, an excellent group of Cleveland water colors and oils, some 
purchased from the Cleveland Traveling Exhibitions Fund and 
from the Silver Jubilee Purchase Fund; these include works by 
Grace V. Kelly, Dean Ellis, Eileen B. Ingalls, Clayton J. 
Bachtel, Roger W. Anliker, Peter Paul Dubaniewicz and Viktor 
Schreckengost. The Rorimer-Brooks Anniversary Award, a 
special purchase prize, was given to Jack Burton’s “Aftermath.” 
Finally, a group of the friends of the artist, Sandor Vago, gave 
in his memory his fine “Self Portrait.”’ A group of friends also 
represented “The Bay of Douarnenez, Treboul, Brittany,” by 
the late Alexander Warshawsky. ‘““The Shining Rocks of the 
Ancients,” by May Ames came from her estate. 

The Department of Prints and Drawings during the past 
year acquired four prints and seven drawings by purchase and 
230 prints and eleven drawings as gifts. To the resources of the 
department were added 1,181 photographic reproductions of 
Old Master drawings, supplementing the large number already 
available as basic study material. The print purchases were all 
for the Dudley P. Allen Collection, the income of that fund 
being set aside for particularly important acquisitions. A rare 
Italian, late fifteenth-century engraving, “The Fate of the Evil 
Tongue,” by Nicoletto Rosex (da Modena) heads the list. 
In German engraving, a brilliant impression of Martin Schon- 
gauer’s “God the Father and the Blessed Virgin Enthroned”’ 
added one of the artist’s greatest prints to the notable group 
already in the Museum. “The Vision of St. Bernard,” by Dirick 
Jacobsz Vellert, is a Flemish print of unusually fine quality, and 
the last purchase, a great rarity, was the “Portrait of Jacques 
Marguet de Norvins,” by Ingres. From the Allen Fund came, 
also, two drawings, by Giovanni Domenico Tiepolo, which 
increase to eight the number of the Pulcinella series in the 
Cleveland collection. The other Old Master drawing was 
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acquired through the John L. Severance Fund. It is “The 
Funeral of St. Stephen,” and is attributed to Domenico 
Ghirlandaio. The four other drawings are modern and they 
were added to the Hinman B. Hurlbut Collection. They range 
from Camille Pissarro’s ““Gardeuse de vache” and the English 
sculptor Henry Spencer Moore’s drawing for his famous 
“Madonna and Child,” to Salvador Dali’s drawing for the 
Steuben glass bowl, also owned by the Museum, and William 
Sommer’s “Seated Man.” 

An exceptional gift was the group of 138 prints by various 
artists and a handsome wash drawing by Muirhead Bone, all 
given by Leonard C. Hanna, Jr. It is impossible to enumerate 
all, but outstanding among them are two beautiful engravings 
by Schongauer, seven by Aldegrever, H. S. Beham, and J. T. 
de Bry; three etchings by Rembrandt, five by Buhot; a rare 
lithographic proof by Daumier; and thirty-three etchings, dry- 
points, and mezzotints by Seymour Haden. Six prints in various 
processes were presented by Mrs. Malcolm L. McBride, among 
them two Lepéres, a Bonington, a Grant Wood. Very welcome 
were the four drawings by Guy Péne du Bois, Emil Ganso, 
Boardman Robinson, and Willem Van de Velde I, respectively, 
from that same generous source. 

Additions were made to three memorials, the Mary Spedding 
Milliken Collection, the Mr. and Mrs. Charles G. Prasse Col- 
lection, and Harry and Birdie Price Chamberlin Collection; 
and Miss Clara S. Kraus gave two prints in memory of her 
mother, Mrs. Rosa Kraus. Other donors included Mr. and Mrs. 
Theodore Spector, Grover Higgins, Harold M. Hahn, Professor 
and Mrs. Sam L. Greenwood, Mr. and Mrs. William S. Kinney, 
Mr. and Mrs. I. T. Frary, Mr. and Mrs. William G. Mather, 
Edward Weisgerber, and the Estate of Hasseltine Bourland. 

The Print Club, with its usual generosity, presented an 
effective group: “Portrait of Erasmus of Rotterdam” by Van 
* Dyck; a Direr proof woodcut; an etching of Erasmus by 
Hopfer; the “Head of the Executioner,” by Prince Rupert von 
der Pfalz; and a large and striking aquatint by Georges Rouault. 
As usual, the Club gave the preparatory sketches, plates, etc., 
for The Print Club publication by Salvador Dali. This gift was 
supplemented by an additional etching, an illustration for “Les 
Chants de Maldoror,” also by Dali. To these must be added the 
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group of twelve Cleveland prints purchased from the May 
Show. It is significant that of the 234 prints acquired by the 
department during the year, 215 were gifts of The Print Club 
or of its individual members. 

The Department of Decorative Arts enjoyed a year rich in 
acquisitions. In fact, the acquisitions rank in importance only 
after those made from the Guelph Treasure. Of primary 
importance were the two great jewels bought from the Exhibi- 
tion of Gold. First, there is the tiny triptych in gold and trans- 
lucent enamel, a purchase from the J. H. Wade Fund, which 
came from the treasures of the Kremlin and was sold by the 
Russian Government at the same time that Andrew W. Mellon 
acquired the great pictures now in the National Gallery in 
Washington. The triptych is close in its style to the enamels on 
the cup of the kings of France in the British Museum, and is 
either from a Parisian workshop or a Burgundian one. The tiny 
figures relate themselves in their drapery to the work of the great 
Burgundian sculptor, Claus Sluter. The triptych dates to the 
beginning of the fifteenth century. Of the same general date, 
and also acquired through the J. H. Wade Fund, is the Burgun- 
dian necklace, with decoration of enamel “‘en ronde bosse,” the 
central medallion enclosing a tiny three-dimensional figure of a 
woman. The necklace came from the great private collection of 
Joseph Brummer, the New York antiquary, and was disposed 
of only after his death. It, again, is an object of the utmost 
rarity and distinction and helps to make the Wade Collection 
rank only with the Morgan Collection in the Metropolitan and 
the Walters Collection in Baltimore in medieval objects of rare 
quality. 

The Walters Art Gallery held this year one of the two greatest 
exhibitions of Byzantine art ever held. All the Byzantine objects 
from the Cleveland collection were lent to them for that 
occasion. Among them were the series of Byzantine jewelry 
bought for the Wade Fund during the year, nearly all of which 
are sixth century A. D., the period of Justinian and Theodora 
and the first Byzantine Renaissance. There were three beautiful 
necklaces with pendants, a gold hairpin, a gold pendant with 
intaglio, a gold tab and buckle for a belt, and two lovely earrings 
with pearls. Finally, this rare Byzantine accession included an 
eleventh-century steatite medallion. 
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The next large group of accessions was in the realm of 
sculpture. The Museum has been weak in small bronzes and in 
one year four exceptional ones have been acquired by gift and 
purchase. All came from the small and choice private collection 
of Dr. Erné Wittmann, formerly of Budapest. The earliest is a 
distinguished nude by a Sienese master, which was acquired 
from the John L. Severance Fund. Associated with it is a sensi- 
tive Sienese figure of St. John and a unique plaque of a satyress 
by the famous Paduan, Riccio. These two latter pieces were 
presented by Mr. and Mrs. Severance A. Millikin. The fourth 
piece is a Wade Fund purchase, an earlier Paduan figure by a 
follower of Bellano. A small stone plaque in Kellheim stone is 
by the rare German master, Adolf Daucher, an addition to the 
Wade group of German sculptures, in which the Museum is 
rich. Modern sculpture is not unrepresented, and a Degas 
dancing figure was acquired from the Degas exhibition from 
the Hinman B. Hurlbut Fund. “Reunion,” by Hugo Robus, a 
former Clevelander, was presented by the Shilling Fund and 
“The Driller,” by Max Kalish, was given by a group of friends 
of the artist. 

A magnificent early eighteenth-century suite of sofa and four 
armchairs of the French Regency Period, upholstered in 
Savonnerie tapestry, was purchased for the John L. Severance 
Collection. These pieces join a tapestry in the same collection, 
the whole ensemble having been made for the marriage of a 
Countess de Mérode and a Count Czernin, the tapestry bearing 
their coats of arms. From the same fund came a pair of ormolu 
candelabra, about 1740, by Jean- Joseph de Saint Germain.The 
majority of the accessions in the collections of pottery and 
porcelain date in the same century. This section is gradually 
developing, and important steps forward were made during 
the year. The purchases were headed by four remarkable pieces 
of French soft paste from the Karrick Riggs Collection. Two, 
. a porcelain dredger, St. Cloud, and a Rouen blue and white 
vase, were Wade acquisitions, the pair of Mennecy cachepots 
were John L. Severance Fund, and the Chantilly pagod group, 
the Grace Rainey Rogers Fund. A group of early and rare 
pieces of Meissen, presented by A. and R. Ball, was headed by 
a stoneware vase by the great experimental potter, Boettger, 
who discovered true porcelain; this group also included two 
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pieces painted by two noted hausmaler and, among others, 
figurines of Frankenthal, Strassburg, and Nymphenburg, the 
latter a figure modeled by Bustelli. R. Thornton Wilson added 
another fine piece to the memorial to his wife, Florence Ells- 
worth Wilson: a bagpiper, English, Astbury-Whieldon. In the 
realm of glass, an outstanding example of nineteenth-century 
glass of Bohemian origin was the gift of Mrs. S. Prentiss 
Baldwin on her ninety-fifth birthday. The other accessions 
were modern: two characteristic Italian, Venetian, pieces of 
recent date, added to the Mary Spedding Milliken Memorial 
Collection, and the “Nautilus Bowl,” Steuben glass, acquired 
through the Hinman B. Hurlbut Fund. 

Cleveland ceramics and enamels were chosen from the May 
Show and other sources, and included a pottery bowl by Alice A. 
Ayars, given by Edris Eckhardt, and one added to the Mary 
Spedding Milliken Memorial Collection. To the latter collection 
were added, also, ceramic pieces by Andrews, Schulke, and 
Moodey, and enamels by Watkins, Hall, and Atchley. A fine 
enamel wall plaque, “‘Cycle of Life,” by Edward Winter was 
the gift of Mrs. B. P. Bole. In ceramic sculpture, two pieces by 
Edris Eckhardt were acquired, one a gift of Mrs. Paul Moore, 
the other a purchase from the George J. Huth Purchase Fund. 
A fine Schreckengost came from the Cleveland Art Association. 

The year 1947 was extraordinarily rich in gifts for the Pre- 
Columbian Collections. Miss Helen Humphreys, an ever- 
generous donor, presented fourteen pieces, one of them an 
exquisite small Mayan pottery figurine, and the rest golden 
amulets from Colombia and the Isthmus of Panama, all of them 
quite exceptional pieces. In addition to these should be men- 
tioned a gold-plated anthropomorphic figure and a Peruvian 
stirrup jar, Mochica Culture, from John Wise; a beautiful 
figural Quimbayan pin from Colombia, and a pair of Peruvian 
earstuds, all added to the J. H. Wade Collection. Related, but 
in silver, is a tiny silver eagle representing the falling sun, 
bought for the James Albert Ford Memorial Collection. The 
remaining pieces were in sculpture: an obsidian bird’s head, 
gift of John Wise; and two truly superlative objects, the won- 
derful imperial jade, Mayan, Copan, presented by the ever- 
generous friend, Mrs. R. Henry Norweb, in memory of her 
aunt, Delia Holden White, and the extraordinary pottery head 
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from Vera Cruz, which came as a gift from Mrs. A. S. Ingalls. 
Mrs. Norweb also added some very fine pieces to her valued 
loans in this department. 

American Indian jewelry was accepted from Mrs. Malcolm 
L. McBride and John Harris McBride. A fan was given by the 
Landesman family, in memory of their sister, Dorothy Landes- 
man Felheim. Two silver spoons came from Miss Gertrude 
Underhill and two Sicilian silver rattles were added to the 
Milliken Memorial. 

The Curator of Far Eastern Art returned in the autumn from 
his tour of service as Chief of the Office of Arts and Monuments 
Division in Tokyo. The activities of his department were there- 
fore necessarily somewhat curtailed during his absence. To- 
wards the end of the year a stone head from the Lung Men 
caves was purchased for the J. H. Wade Collection, as were two 
charming bronze figures, one, Javanese, tenth century, the 
other, Nepalese, and dating two centuries later. The Near 
Eastern Department administered by Mr. Hollis as Curator 
also marked time, but at the end of the year a group of eight 
very fine Persian and Indian miniatures was bought from the 
J. H. Wade Fund and the Edward L. Whittemore Fund. These 
are supplemental pages which help to round out the excellent 
group the Museum owns, the illuminated miniature being one 
of the most characteristic expressions of the arts of the Near 
East. Further purchases for the Wade and Whittemore Funds, 
respectively, were an exceedingly rare Phoenician silver dish, 
twelfth century B.c., and a Persian pottery jar of the twelfth 
century. 

Miss Gertrude Underhill went on pension as Curator of 
Textiles Emeritus on April 1, after thirty years in the Museum, 
the greater part of it in the Textile Department. She left a 
broadly developed department to her successor, Miss Dorothy 
Shepherd, who assumed the position as Associate Curator on 
July 1. Miss Underhill will be greatly missed, but she was happy 
in the fact that Miss Shepherd could take over her responsibil- 
ities. The purchases were notable, in particular two Coptic 
fabrics of silk, sixth century, of a type hitherto unrepresented 
and tying in splendidly with material from Byzantium in the 
Decorative Arts Department. These were Wade purchases, as 
was the unusually large piece, generally attributed to Regens- 
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burg, and a beautiful blue silk brocade from Lucca or Venice, 
of the fifteenth century. A few Bolivian peasant weaves and 
a group of modern American silks rounded out the purchases. 
In the gifts there was one of quite exceptional importance, the 
four-pointed hat, Peruvian, Tiahuanaco, given by John Wise. 
A chasuble was presented by Walter G. and Alwin W. Littwitz 
in memory of their father, Max Littwitz, always a generous 
friend of the Textile Department. Mrs. Antonio DiNardo gave 
a pair of Venetian slippers. 

The Classical Department had an exceptional year, with five 
purchases, each an outstanding one in its field. The first object, 
a bronze patera handle representing Lasa, Etruscan, third to 
second century B.c., found in that northern outpost of Greek 
culture, Kertch, in the Crimea, was acquired for the J. H. Wade 
Collection, all the rest from the John L. Severance Fund. The 
first of these is a head of a boy, probably first century, found in 
the Nile, and coming from an Egyptian collection. The other 
three pieces were purchases from the Exhibition of Gold and 
represented the most important classical pieces on the market. 
One was a Greek chain and pendant in filigree, third century 
B.c.; the second, a splendid necklace with three pendants, set 
with a carved aventurine and two rubies, typical of the type of 
jewelry made in Alexandria when that great city was one of 
the brilliant centers for Greek jewelry craft; the third piece is 
fourth to third century B.c., South Italian, an exquisite fibula, 
with the finest of filigree and granulation technique. 

The year was marked by two exhibitions of quite extra- 
ordinary importance: the great “Works of Edgar Degas” in 
February; and the “Exhibition of Gold,” which opened at the 
end of October and carried over into 1948. The remaining 
exhibitions were of the most varied character. They included 
“British Contemporary Paintings,” circulated by the British 
Council; “Memorial Gifts from Mrs. Ralph King and Family”; 
“Designs for Fabrics from Contemporary American Artists,” 
put on with the help of Halle Bros. Co.; the “Third Exhibition 
of Prints Lent by Members of The Print Club”; “Photographs 
by Edward Weston”; “Original Drawings for New Yorker 
Covers”; “Cleveland Builds, Work by Cleveland Architects”’; 
and a memorial exhibition, “Work of Louis Sullivan.” A 
memorial exhibition was held for three Cleveland artists, Alice 
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A. Ayars, Ora Coltman, and Sandor Vago, and as usual in May 
there was the ever-popular “Exhibition of Work by Cleveland 
Artists and Craftsmen.” An unusual exhibition of Chinese 
textiles and associated materials from the Museum collections 
created much interest. Finally, there was the comprehensive 
exhibition of American paintings, the ‘““La Tausca Art Competi- 
tion,” sponsored so generously by the Heller-Deltah Co., Inc. 

The Department of Musical Arts finished a successful and 
satisfactory year. The rebuilt McMyler organ functioned all 
through the year, and the chief feature of the season was the 
series of concerts played by the great French organist, André 
Marchal. Eight programs of his series of ten were played in 
1947. They attracted large audiences of Cleveland music 
lovers, as well as many musicians from out-of-town. Earlier in 
the year a chamber music cycle was performed by Henri 
Temianka, violinist, and Leonard Shure, pianist. They played 
all the Beethoven sonatas for violin and piano, in three per- 
formances, with great popular and artistic success. There were 
sonata recitals by Alexander Schneider, violinist, and Ralph 
Kirkpatrick, harpsichordist; by Emmanuel Vardi, violinist, of 
New York; by Joseph Knitzer, violinist, of Cleveland. Phillip 
MacGregor gave a song recital. Chamber music programs were 
performed by the Walden String Quartet and the Oberlin 
Woodwind Ensemble. Particularly enjoyable was the perform- 
ance by Putnam Aldrich, harpsichordist, and Alfred Zighera, 
who played the viola da gamba, the expenses of the concert 
being graciously met by Mrs. J. D. Cox. Other programs were 
the impressive Christmas Carol Service, with the Wa-Li-Ro 
Boy Choir Association under Paul Allen Beymer and the St. 
Joseph’s Greek Catholic Church Choir, directed by Michael 
Stinich, and the moving performance of Bach’s St. Matthew 
Passion in Severance Hall on Palm Sunday. The result of this 
rich musical fare was an increase in attendance of nearly 
* 10,000, the total being 26,009. 

The loyal and devoted support of the Musart Society was all- 
important. By their contributions they made possible a program 
of great variety and extent. Music of such a standard takes its 
place by right in the quality service given by a great museum. 
An example of special services which the department performs 
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was the courses by the Curator, as special lecturer at Case 
Institute of Technology, for classes in musical appreciation. 

The Educational Department had a busy and useful year. 
The record of service, as shown by statistics, reveals increased 
use of Museum facilities in every section of the department. 
The steady development and increased sense of responsibility 
of new members of the department supplement the devoted 
efforts of those under whose hands the work has been wisely 
guided and developed. It is always sad when someone whose 
service has been long retires, but it is a tribute to efficiency in 
that individual that the work which she pioneered goes on and 
develops. This was Mrs. Ruth Ruggles’s last year as head of 
the Circulating Exhibits Section. Miss Doris Dunlavy and Mr. 
Joseph Alvarez take up where she left off. But the museum is 
fortunate in that Mrs. Ruggles will still undertake a part-time 
job of different character in the same department. 

The same extremely friendly relations with the Public School 
System of Cleveland have continued. Coordination between 
the two organizations stems from the new Superintendent, 
Mark C. Schinnerer, and is reflected downward. Alfred Howell, 
Directing Supervisor, Mrs. Grace Z. Langebrake and Bertha K. 
Budde, Assistant Supervisors, as well as the three teachers 
assigned to the Museum, Ann V. Horton, Ronald Day, and 
Dana E. Church, helped in creating a working arrangement 
which is unique and which has been widely studied and adapted 
in many other places. The Cleveland Heights Schools and the 
Shaker Heights System have also worked closely with the 
Museum. The intelligent and creative way in which they use 
the facilities the Museum can offer and the generous correlation 
of their programs with the Museum’s mean much. The Museum 
is thought of as an essential part of their program. Many 
suburban schools use the Museum, the classes from Orange 
Township School using the Museum most often. Intelligent use 
of a school bus has made that possible. Garfield Heights could 
and would use the Museum more if a bus were regularly avail- 
able. Work with the Catholic School System reflects the 
enthusiasms of individual teachers rather than any over-all 
planned program. The Museum would welcome a larger use by 
them of its service facilities. 

The Saturday morning classes in the Museum continue with 
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success; the teaching staff, being largely the same, has con- 
tributed much to the smoothness of operation. Their contact 
with the child is the basis for the happy relation between 
Museum and pupil and is the true reason for success. The 
children are at home; they are not inhibited, and in this freedom 
of attitude the best results are achieved. 

The classes for specially talented children, chosen through a 
careful selective system, have long been one of the most 
important features of the Saturday program. Through the years 
outstanding talent has been found, has been trained, has been 
channeled towards the Art School, with scholarship aid from 
the Museum. The careers of many of the most prominent artists 
in Cleveland began in the Art Museum, and these special 
classes have had a major part in that success. A grant from the 
S. D. and May Wise Charitable Trust of the Jewish Welfare 
Federation again helped to finance them. 

The Summer Outdoor Classes have now become one of the 
features of the teaching year. The position of the Museum in 
Wade Park, with the beautiful Fine Arts Garden, gives an out- 
door setting for these classes, which they use to the utmost. 
So popular have they been that it has been necessary to restrict 
enrollment. This particular service was made possible by the 
L. E. Holden Fund, with its emphasis on development of the 
appreciation of nature. 

Experimental films and film classics have formed the pro- 
grams of the Moving Picture Section. It is regrettable that the 
sources of supply for films of exceptional character seem to be 
slow in development. There is a public for the film of quality, 
but it is still so small that not sufficient films are produced or 
can be produced economically. 

Cooperation with institutions of higher learning has been 
increasing. The Museum has been used more and more defin- 
itively by The Cleveland School of Art. Special lectures bearing 
. on particular subjects have been repeated for the students. The 
Garden Center has correlated its services with the Museum, 
and many of the lectures of the Holden series have been 
suggested by them and jointly sponsored. Western Reserve 
University, through its new program of appreciation, has used 
the Museum increasingly. The Curator of Education, as 
Professor of Art in the University, has taught on the graduate 
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level. Mrs. Margaret Marcus has also taught graduate courses 
as well as courses in Flora Stone Mather College. Thomas 
Elsner and the Curator of Music have respectively given 
courses in appreciation of art and music at Case Institute of 
Technology. 

Dr. Munro, as Editor of The Fournal of Aesthetics and Art 
Criticism, has brought distinction to the Museum by associating 
it with this important publication, which, in encouraging re- 
search and writing in this field, has provided a forum for scholars 
throughout the world interested in this subject. 

The Circulating Exhibits Division carried out an active and 
thoughtful program. The fact that the long-waited-for station 
wagon was finally delivered was cause for great thankfulness. 
It enabled the distribution of exhibitions to be handled with 
new efficiency and it opened up new possibilities of service over 
larger fields. This section’s service to schools, libraries, and 
other organizations has been integrated in a most competent 
way with teaching demands. 

The Exhibition of the Month, an educational exhibition on 
different themes, has been most intelligently developed by 
George Culler. Throughout the year a variety of these small 
exhibitions was shown: “The Artist, the River, and the Sea,” 
“The Floral Motif in Art,” “Textures in Art,” and others. 

Other special activities included adult classes of varied types, 
all non-vocational in aim; work with club groups, which has 
steadily developed, several clubs planning yearly programs on 
a carefully thought-out and developed theme. Special promo- 
tion work has been carried on to interest special groups in 
particular activities. Among these have been Our Famous 
Treasures Quiz, sponsored by the Cleveland News, and Dance 
Experiment, a group of individuals interested in the dance who 
have worked with Museum material and Museum facilities and 
who finally produced a most effective program at the opening 
of the Degas exhibition. A by-product of this was a course in 
ballet, experimental in character and financed outside of the 
educational budget. This class was very popular, but conditions 
outside of the Museum control made it necessary to curtail it. 

The Library has carried on with skill and ability. It was a 
year of change, however, because on April 1 Miss Nell G. Sill, 
the Librarian, retired on pension after twenty-eight years of 
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invaluable service. She built up the Library on a sound founda- 
tion and left it so that it could be carried on with a minimum of 
difficulty. That is the greatest tribute possible to efficient 
administration. Her assistants, Miss Ella Tallman and Miss 
Charlotte Van der Veer, stepped into the position of Acting 
Librarian and that of Assistant Librarian, respectively. The 
Library now has 22,975 books and is being most intelligently 
developed as a reference library, with particular attention to the 
fields which are strongly represented in the Museum’s collec- 
tions. The Library is being increasingly used, the attendance 
during the past year having more than doubled. 

The Library is divided into two sections, the book collection, 
which is for reference, and the lending collections which are 
divided into three categories: lantern slides, photographs in 
black and white, and color reproductions. The lantern slides 
number 51,845, and 226,889 were circulated. The increasing 
demand for slides in color is being met, and a large number of 
the slides added were of this type. It is hoped that the photo- 
graph collection, used extensively now, may be developed more. 
All of the demands on the department need space and that is 
becoming increasingly a major problem. There is just not floor 
space or shelf space sufficient to use efficiently the library 
material or even to store it properly. 

The Department of Publicity brings the Museum to the 
public by means of the Press and a bewildering number of 
magazines and house organs of varied types. Certainly a reason 
for the increased attendance can be found in the intelligent and 
forceful manner in which the special exhibitions, special 
features, and the new accessions have been presented to the 
public. The radio programs have been varied and full of interest. 
The first television program was made, and that field bids fair 
to develop increasingly. 

The Photograph Department is a service department re- 

-cording the Museum collections, providing the photographs 
and post cards on sale at the Sales Desk, and making the large 
number of lantern slides necessary. The Printing Department 
prints labels, forms of every kind, and programs, and services 
the material sold at the Sales Desk. These two departments 
are a part of the Museum that is too little recognized. 

The Tea Room is an essential, because of the position of the 
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Museum in a public park, far from restaurants. It is invaluable 
to the staff and to the large numbers of visitors, both adult and 
children, which really tax its capacity. This steady use is a 
tribute to its deserved reputation for setting such an excellent 
table. 

The Department of Buildings and Grounds has carried on its 
able handling of the multitudinous demands which it is called 
upon to handle. Tried and experienced employees have made 
that possible. Obsolescent installations in lighting have been 
replaced in various sections. The boilers, long unused, have been 
removed, and the preliminary work has been started in the 
Service Building, which will permit the installing of a greatly 
needed air-conditioning system in the Museum during the 
coming year. A part of that work has already been started. 

Recognition must be given to the individuals who as part of 
the Museum fabric have given their devoted and loyal service to 
the organization. Several members of the staff have retired this 
year and others have taken up their tasks. No one’s contribu- 
tion should be forgotten, nor is forgotten, in the gradual evolu- 
tion of a great institution. That inst.tution is only as good as 
its parts, and the willing and cooperative service of the many 
has made the Museum a warn, friendly, and cheerful place, an 
active power in the community. 
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LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


April 23, 1948 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


I present herewith my report as Treasurer for the fiscal and calendar year 
ended December 31, 1947, consisting of Statement of Assets, Liabilities, and 
Funds (Schedule A) submitted by Ernst & Ernst, Certified Public Accountants, 
and three statements prepared by Walter A. Croley, Comptroller, as follows: 


Schedule B. Statement of Operating Income and Expenses. 

Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


To operating income of $262,672.51 there was added $73,776.95 transferred 
from the Elisabeth S. Prentiss Fund to meet the operating expenses for the 
year as given in detail in Schedule B. 


Respectfully submitted 
Joun Huntincton Horp 
Treasurer 


} 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, April 23, 1948 
The Cleveland Museum of Art, 
Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1947, have reviewed the system 
of internal control and the accounting procedures of the Museum and, with- 
out making a detailed audit of the transactions, have examined or tested 
accounting records of the Museum and other supporting evidence, by methods 
and to the extent we deemed appropriate. Our examination was made in 
accordance with generally accepted auditing standards applicable in the 
circumstances and included all procedures which we considered necessary. In 
connection with our review of the income accounts, recorded income from 
investments was compared with statements submitted to us by trustees of the 
investments. 

We counted office working funds on January 2, 1948, and cash on deposit at 
December 31, 1947, was confirmed to us by the depositories. Securities 
deposited under purchase agreement and investments held by trustees were 
confirmed to us by the recorded holders and are stated at cost or at amounts 
assigned thereto at dates of acquisition, 

Operating expenses of $336,449.46 for the year utilized income from the 
following sources: 

Endowment income funds: 


General Endowment 22,658.44 
Membership Endowment Fund.............. 16,501.15 
P. J. McMyler Musical Endowment Fund.... 5,919.14 
Charles W. Harkness Endowment Fund...... 45315-73 
Margaret Huntington Smith McCarthy Fund. 3,872.48 
L. E. Holden Lecture 912.91 
Hinman B. Hurlbut Expense Fund.......... 379-46 $ 99,014.47 
Transferred from other unrestricted income fund: 


Appropriations from foundation trusts: 
John Huntington Art and Polytechnic Trust.. $125,000.00 


Horace Kelley Art Foundation.............. 15,000.00 140,000.00 
Membership dues (annual and sustaining), 20th 

Anniversary Fund, and interest...........00.eeeeeeeees 23,658.04 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the position of The Cleveland Museum of Art at December 31, 
1947, in conformity with generally accepted accounting principles applied on 
a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1947 


ASSETS 
CASH 
INVESTMENTS 


1,528,702.85 
Membership certificates—The Medical Center Co... 16,430.00 
CLAIMS AGAINST CLOSED BANK 
The Guardian Trust Company—Cleveland......... $ 11,526.26 
$3,497,783.67 
LIABILITIES AND FUNDS 
FUNDS 
Endowment income, special purchase, and 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT........ 19,101.37 


33,497, 783.67 


NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1947, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. .... $1,529,380.78 $1,523,637.24 $1,528,694.85 $1,883,495.62 
Market prices not available. . 5,006.00 8.00 
TOTAL $1,534,386.78 $1,528,702.85 
LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 
Membership: 
S. Prentiss Baldwin Memorial...... $ 1,100.00 
Myrta Jones Cannon.............. 11,954.08 
Alvah Stone Chisholm Memorial... 1,600.00 
Mrs. Harry J. Crawford........... 1,525.00 
Elizabeth Brainard Thomson Denison 
1,235.64 


Edwin A. 2,250.00 
Forward to Page 139.............$ 23,214.72 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1947 
LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 
Brought forward from Page 138 $23,214.72 
Membership (continued): 


Alton C. Dustin Memorial......... $2,800.00 
Adolph J. and Esther S. Farber. . 1,100.00 
Mary G. and Francis K. Glidden 

C. A. Grasselli Memorial.......... 2,800.00 
Agnes Gund Memorial............. 


George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 

Harold A. and Caribel D. Hallstein 1,200.00 

Howard M. Hanna, Jr. Memorial. . 200.00 

Coburn Haskell Memorial......... 300.00 

Elinor Irwin Holden Memorial..... 2,900.00 

2,000.00 
500.00 
1,100.00 


Helen Chisholm Hord............- 
Isaac and Jennie B. Joseph Memorial 1 
George C. Lucas Memorial........ 2,200.90 
Malcolm L. and Lucia McCurdy 

Grace Harman Mather Memorial.. —_ 1,500.00 
Kathariwie Mather. 1,500.00 
W. G. and Elizabeth R. Mather.... 5,000.00 
Frederick Metcalf Memorial....... 1,500.00 


Severance Millikin........... 3,450.00 
anny Hanna Moore.............. 1,300.00 


urence H. Norton... 2,400.00 
Robert C. 2,400.00 
Mary B.S. Pollock... 1,300.00 
Eda Sherwin Prescott. . 2,000.00 
Franklin and Helen Elizabeth Rock- 

efeller 11,200.00 

Mary H. Severance. ,000. 
Samuel Paisley Shane Memorial.... 3,000.00 
Frank E. Taplin Memorial......... 1,900.00 
George Garretson Wade........... 6,200.00 
Miriam Norton White............- 2,400.00 
Roland W. White.. 
Walter C. White Memorial......... 2,300.00 
Lewis B. and Helen C. Williams. . 1,400.00 


Capt. and Mrs. Thomas Wilson 


Forward to Page 140.............$130,096.36 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1947 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 139 $130,096.36 


George T. Bishop Memorial.......$ 600.00 
Arthur L. and Virginia Brockway. ‘ 500.00 
Howard P. and Maud S. Eells...... 600.00 
Sam W. and Florence T, Emerson. . 800.00 
ag Edward Ferris Memorial.... 500.00 
r. and Mrs. Walter L. Flory..... 600.00 
aul F. and Lucretia B. Ireland.... 500.00 
Clara Mayer Memorial. . 600.00 
Harry De Weese Norvell Memorial. 800.00 
Marion A, Parsons. 500.00 
Lillian Rosenbaum Memorial....... 650.00 

James A. and Elizabeth B. D. Smith 
Mary Southworth Upson......... 500.00 
3 9,050.00 


Other... 


Mr. and Mrs. William H. 
Francis F. Prentiss 


Contributing Membership: 


ames Albert Ford 


— and Frances Sherwin Fine Arts Garden... 
elia E. Holden 


Edward L. 

L. E. Holden.. 


Williams J. Morgan 
Tams Parmelee. . 


Charles Frederick Schweinfurth 
Katherine Ward Burrell. . 

Memorial Fund to Susan Barber Woodhill. 
Eleanor Hilliard Memorial. . ae 

Henry T. Loomis Memorial. .. 
Virginia Kelley 


Mary Spedding "Milliken Memorial... 


Edd A. Ruggles Memorial 

Parmelee Library... 
etta Faris. . 

and Mrs. William H. Marlatt Library. 

W. J. Gordon. . 
Ss; Louise Pattison Memorial... 


Forward to Page 


- 349,124.48 $ 488,270.84 


1,053,007.62 
341,333.62 
289,606.18 
130,672.63 
126,530.95 


| 

: 

104,647.98 

60,470.10 

55,137.50 

54,852.82 

21,380.34 

15,075.00 

13,488.83 

11,785.10 

10,448.26 

10,423.25 

10,000.00 

9,531.39 

6,862.19 

5,206.75 

5,000.00 

4,292.07 

3,404.10 

3,215.77 

2,326.25 

2,343.88 

2,094.74 

2,000.00 

1,279.09 

1,159.07 

727.69 

500.00 

459.94 

$2,848,344.93 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1947 
LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 


Brought forward from Page 140 $2,848,344.93 
Flora E. Hard Memorial... 169.93 

TOTAL EN DOWMENT F UNDS.. i $2,848,929.38 
ENDOWMENT INCOME FUNDS 
Katherine Ward Burrell. wa 139.71 
Netta Faris. . 27.16 
James Albert Ford Memorial. . yer 298.12* 
W. J. Gordon. . 12.12 
leanor Hilliard Memorial....................... 294.63 
Delia E. Holden.. 1,925.06* 
L. E. Holden Collection. . 141.34 
L. E. Holden Lecture. . 1,357.67 
Hinman B. Hurlbut Purchase. . 1,744.40 
Hermon A. Kelley Art Library.. 371.24 
Henry T. Loomis Memorial.. ee ee 223.44 
Mr. and Mrs. William H. Marlatt. . Seneca 51,344.99* 
Mary Spedding Milliken Memorial. . east 59.32* 
William J. Morgan Memorial..................... 316.13 
Virginia Kelley Newberry. . 96.21 
S. Louise Pattison Memorial.............-....... 15.52 
Walter Ross. . 322.89 
Edd A. Ruggles 21.79 
John L. Severance. . 1,066.01* 
Charles Frederick Schweinfurth Scholarship. 1,272.15 
ohn and Frances Sherwin Fine Arts Garden....... 1.14 
. H. Wade.. 14,629.23 
‘dward L. Whittemore. . 227.80* 
Memorial Fund to Susan Barber Woodhill... .... .. 144.35 $ 34,236.94* 
SPECIAL PURCHASE FUNDS 
Educational Purchase. . 
Hinman B. Hurlbut t Special Purchase. 7,353.69 
Sundry Purchase. . 8,817.13 17,431.26 
MISCELLANEOUS FUNDS 
Edward B. Greene Building... 18,075.15 
Helen Wade Greene Building. .. Petree re 77,127.57 
Hanna Fund (Building).. 64,062.92 
Huntington Special Appropriations. 6,145.94 
Jane Taft Ingalls Building. . °550.20 
Forward to Page 142 $196,719.59 


"Indicates red figure. 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1947 
LIABILITIES AND FUNDS (Continued) 
MISCELLANEOUS FUNDS (Continued) 


Brought forward from Page 141 $196,719.59 
Medical Center Company Membership............ 2,328.63 
Elisabeth Severance Prentiss Building..... saskasa< 162 "358. 50 
Elisabeth Severance Prentiss Library....... aekaaee 49.82 
John and Frances Sherwin Fine Arts Garden Reserve 626.92 
George Garretson Wade Building..............04- 10,207.19 386,598.22 


TOTAL 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 


Year ended December 31, 1947 


OPERATING INCOME 


John Huntington Art and a 
Horace Kelley Art Foundation.. 
Charles W. Harkness Endowment Pend. 

Hinman B. Hurlbut Expense Fund...........cccceceses 
P. J. McMyler Musical Endowment Fund.............. 
Margaret Huntington Smith McCarthy Fund........... 
Membership Endowment 
William E. Ward Fund. . 
Memberships—Annual and Sustaining... 
Memberships—20th 
Interest on bank balances (Special Funds).............. 


Transferred from other Income Funds: 
Elisabeth S, Prentios Fund: 


OPERATING EXPENSES 


(Departmental receipts deducted) 


Administration. . 
Buildings and 


Special Exhibitions. . 
Lunch and Tea em, 

Total Operating ene... 
Balance, transferred to Organ Reserve. Ebene 


*Credit. 


$267,973.22 


73,776.95 
$341,750.17 


$109,560.26 


94,738.26 
20,841.39 
52,971.89 
10,618.66 
13,709.47 
7,176.13 
13,556.22 
(469.13)* 
6,669.14 


7,077.17 


$336,449.46 
5,300.71 


$125,000.00 
15,000.00 
22,658.44 
4,315.73 
912.91 
379.46 
980.28 
11,219.85 
3,872.48 
16,501.15 
32,703.10 
760.88 
10,010.90 
20,789.50 
2,635.00 
233.54 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
Treasurer JoHN HUNTINGTON HorD 
Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 
T. CLARK G. MATHER 
RALPH M. CoE SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LAURENCE H. NORTON 
LeonarD C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offictis 
Haroip T. CLARK EpWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
WILLIAM G. MATHER, ex-officio 
T. CLARK Leonarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


THE STAFF OF THE 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. FRARY 
In Charge of Membership EpitH BuRROUS 
In Charge of Publicity Marie KirRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 

Assistant Superintendent JosEPH J. KRAYNAK 

Office Manager CATHERINE A, FARAGHER 


LIBRARY 


Librarian ELLA TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B,. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 


The President of Western Reserve University 
JINFRED G. LEUTNER 
The President of Case Institute of Technology 
T. Ke1ItH GLENNAN 
Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BuRKE, JR. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
HENRY Hunt CLARK HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davi S. INGALLS 
Mrs. HowarpD P. EELtS’ Mrs. H. H. JoHNSON 
Brooks EMENY H. KENDALL KELLEY 
A. C. Ernst* Mrs. RALPH T. KING 
Paut L. FEIss ELroy J. KuLas 
WALTER L. FLory F, Leisy 
Mrs. JAMES A. ForD . M. Luntz 
FINLEY M.K.FOsSTER Mrs. McBrIDE 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs. THOMAS S. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE HELEN B. WARNER 
Mrs. Howarp M. HANNA ROBERT A. WEAVER 
S. D. WISE 


MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOoTE 
Asst. Cur. of Classical Art SipviA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Curator of Far Eastern Art Howarp C. HOLLIS 
Curator of Near Eastern Art Howarp C. HOoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus LoutsE M. DUNN 
Asst. Curator for —— 
MarGARET F. BROwN 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAvYy 
Preparator JosepH G. ALVAREZ 
Supervisors: DoRoTHY VANLOOZEN (Children’s 
Classes), GEORGE D. CULLER(Motion Pictures), 
Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
(Special Exhibits). 
Instructors: MARGARET F. Marcus, SALLY 
CALLAGHAN. 
Secretary: RuTtH LAwson 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be atranged in 


advance. 
SALES DESK 
In Charge, Mary L. Forses 
Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute een 000 
Benefactor Fellows contribute 0,000 
Endowment Benefactors contribute 100. 000 
Benefactors contribute 25 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*Deceased. 
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